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ABOUT US



ABOUT BEING HUMAN
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Climb the mountains and get their good tidings.
Nature's peace will flow into you as sunshine flows
into trees. The winds will blow their own freshness
into you, and the storms their energy, while cares
will drop away from you like the leaves of Autumn.

John Muir






HUMANS. INDIVIDUALS.
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MY LIFE IS MODULAR



I move things around
until they look right.

Milton Glaser
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DESIGN EVOLVES



MACHINES



[A designer is]
a planner with an aesthetic sense.

Bruno Munari






How will you prove youre better
than a machine?

Travis Gertz
https://louderthanten.com/articles/story/design-machines
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SHOULD WE CODE?



HTML is not code. It's markup.
Just like typesetting. Which is firmly
in the realm of designers.

Mark Boulton
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2015 Subtraction.com Design Tools Survey

Powered by Typeform|

The Tools Designers
Are Using Today

Welcome to the first annual Subtraction.com Design Tools Survey.

Just a decade ago, competition among the tools for digital designers was

muted, at best. Today new applications and utilities debut seemingly

every other week. This survey’s goal is to capture a snapshot of this

http://tools.subtraction.com
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DELIVERABLES



Scalable and Modular .
Architecture for CSS

A flexible guide to developing sites small and large.

. ¥ “SMACSS is becoming one of the most useful

i omo(!hf""““’d"-

e eussion n YOS contributions to front-end discussions in years” *

I've been analyzing my process (and the process of those around

SMACSS is becom
contributions to fro

me) and figuring out how best to structure code for projects on a
larger scale. What I've found is a process that works equally well
for sites small and large.

Learn how to structure your CSS to allow for flexibility and main-
tainability as your project and your team grows.

loping
1e guide to deve
- m:ts s‘t:a\l and large.

Ty Jonathas Sk

v " ?
What is it? What's in SMACSS?
SMACSS (pronounced “smacks”) is more style guide than rigid frame-
work. There is no library within here for you to download or install. Preface

1. About the Author

2. Introduction

SMACSS is a way to examine your design process and as a way to fit

those rigid frameworks into a flexible thought process. It is an at-

tempt to document a consistent approach to site development when Cove

using CSS. And really, who isn't building a site with CSS these days?! 3. Categorizing CSS Rules

http://smacss.com



http://www.bbc.co.uk/gel/mobile/device-considerations/philosophy

A daverupert.com i 2 B N

Responsive
Deliverabples

In @ world of growing front-end complexity, what are we handing off
to clients?

During the era of Print Design, companies would approach agencies for a brand identity system.
Don Draper would then hire one of two people: either Paul Rand or Saul Bass. Paul Rand’s work

with Westinghouse makes a great case study for building a design system.

abcdefghijkimnoparstu )
vwxyz st ABCDEFGHJKL [P -7
MNOPQRSTUVWXYZ&()
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http://daverupert.com/2013/04/responsive-deliverables
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O filament group

Grade components, not browsers
Posted by Scotton 11/07/2013

Topics: progressive enhancement

Throughout the short history of the web, declarations of browser
support have gone through a number of popular phases. Early
approaches were often defined by exclusion, a la "best viewed in
Netscape 4." Thankfully, more inclusive ways to define browser
support (like Yahoo's Graded Browser Support, detailed below)
helped move the web beyond a focus on individual browsers
towards a broader cross-browser system. However, given how
much has changed in browsers and devices in recent years, do the
ways we talk about support today still accurately reflect the ways in
which we build for the cross-device web?

http://filamentgroup.com/lab/grade_components/



http://filamentgroup.com/lab/grade_components/

Q pattern lab documentation about resources demo on github

About Atomic Design

Atomic design is a methodology used to construct web design systems.

atoms molecules organisms templates pages

There are five distinct stages in atomic design:

http://pattern-lab.info/
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All work and no play makes Jack a dull boy.
All work and no play makes Jack a dull boy.
All work and no play makes Jack a dull boy.
All work and no play makes Jack a dull boy.
All work and no play makes Jack a dull boy.
All work and no play makes Jack a dull boy.

All work and no play makes Jack a dull boy.

Jack Torrance



FLEXIBILITY



KEEP LEARNING
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