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The Gerstner 6 column + 4 column overlaid at the same breakpoint

A compound grid based
on Gerstner’s Capital Magazine

Introduction This layout is designed using a recreation of Karl Gerstner’s compound grid that
was designed for Capital Magazine in the 1960’s. It’'s a compound - meaning
combined - grid of 6 column and 4 columns. This allows for very flexible layout
combinations, including the unusual 5 column, asymmetric column configuration
which is the basis for this layout.

This layout is designed using a recreation of Karl Gerstner’s compound grid that was
designed for Capital Magazine in the 1960’s. It's a compound — meaning combined —
grid of 6 column and 4 columns. This allows for very flexible layout combinations,
including the unusual 5 column, asymmetric column configuration which is the basis
for this layout.
This layout is designed using a recreation of Karl Gerstner’s compound grid
that was designed for Capital Magazine in the 1960’s. It's a compound —
meaning combined — grid of 6 column and 4 columns. This allows for very
flexible layout combinations, including the unusual 5 column, asymmetric
column configuration which is the basis for this layout.

This layout is designed using a recreation of Karl Gerstner’s compound
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. “It's impossible to perceive
content arid presentation
separately: The two

~ combine-to-create
something more

- valuable: meaning”
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“Creating layouts on the
web has to be different
because there are no
edges. There are no “pages.
We've made them up.”

A Richer Canvas - Mark BOULTON - 24 March 2011
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“The page is a piece of
paper. It is also a visible
and tangible proportion,
silently sounding the
thoroughbass of the book
On it lies the text block,
which must answer to the
page. The two together -
page and textblock -
produce an antiphonal
geometry.’

The Elements of Typographic Style - Robert BRINGHURST - 1992






























“Frames are part of the
fundamental architecture
of graphic design. Indeed,
framing is one of the
most persistent,
unavoidable and infinitely
variable acts performed
by the graphic designer.”

Graphic Design: The New Basics - Ellen LUPTON & Jennifer COLE PHILLIPS - 2008
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3:4 (portrait) | _The Art of Choosing
240X320 | | Past Is Prologue
360%X480 Everything begins with a story.

—Joseph Campbell
480X640
blizzard that covered the city in snow and silence. The

6OOX800 | surprise and the low-visibility conditions that

accompanied my arrival were portents, though they

went unrecognized at the time. My mother, as a recent

immigrant from India, was of two worlds, and she

would pass that multiple identity on to me. My father

4 ° 3 1 d was making his way to Canada, but had not yet arrived;
$ ( an Sca‘pe) | his absence at my birth was a sign of the deeper

| absence yet to come. Looking back, | see all the ways in

1 ,O 2 4 X 7 6 8 which my life was set the moment | was born into it.

Whether in the stars or in stone, whether by the hand
of God or some unnameable force, it was already

2,048X 1 ’ 5 3 6 - written, and every action of mine would serve to

Locations 32-39

[ was born in Toronto, one month early and during a
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% OF

% OF

INTERVAL NAME INTERVAL IN C  RATIO RATIO (1:X) LARGER VALUE  SMALLER VALUE
unison C->C 1:1 1:1 100 100
minor second C->Db 15:16 1:1.067 93.75 106.667
major second C->D 8:9 1:1.125 88.889 112.5
minor third CoEb 5:6 172 83.333 120
major third C—>E 4:5 1:1.25 80 175
perfect fourth C—>F 3:4 1:1.333 75 133.333
Ziiiel?}tleei fffl);tlﬁth G S 2 1:1.414 70.711 141.421
perfect fifth C->G 2:3 1:1.5 66.667 150
minor sixth Co>AD 5:8 1:1.6 62.5 160
major sixth C—>A 3:5 1:1.667 60 166.667
minor seventh Co>BbD 9:16 1:1.778 56.25 177.778
major seventh C->B 8:15 1:1.875 53.333 187.5
octave C—>CA 1:2 1:2 50 200



Modular Scale

14 pX ldeal text size
56 pX Important number
3:4 - perfect fourth -3

l 4.0 = ITidjJOr Lriru .
'1:v2 - aug. fourth / dim. fifth
2:3 - perfect fifth
5:8 — minor sixth
1:1.618 - golden section
3:5 — maior sixth




body { font: 100%/ 1.5 “Minion Pro”, Georgia, serif; }
/T =2:3 = perfect fifth(C—G) */
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800x450px = 16:9 = minor seventh



body { font-size: '75%; } / * =12px = base size or tonic */

hl { font-size: 32px; font-size: 8.66'7rem; }
/ * =32px = 3:8 = major eleventh (C—F1) */

h2 { font-size: 4px; font-size: Arem,; }
/¥ =24px = 1:8 = octave (C—C1) */

h3 { font-size: 30px; font-size: 1.66'7rem; }
/* =20px = 3:5 = major sixth (C—A) */

.caption, small { font-size: 9px; font-size: 0.75rem }
/¥ =9px = 3:4 = perfect fourth (C—F) */



@media only screen and (device-aspect-ratio: '768/1024) { }
@media only screen and (device-aspect-ratio: 600/800) { }
@media only screen and (device-aspect-ratio: 480/640) { }
@media only screen and (device-aspect-ratio: 3/4) { }
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Viewport-percentage lengths

hl { font-size: 8vh, )}

p { font-size: Svw; }
article { width: 80vw; }
img { max-height: 35vh; }
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The Web Aesthetic

by PAUL ROBERT LLOYD - September 25, 2012
Published in State of the Web, Layout & Grids, Mobile/Multidevice - 16 Comments

“It is the nature of the web to be flexible, and it should be our role as designers
and developers to embrace this flexibility, and produce pages which, by being
flexible, are accessible to all.”
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