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CERN-AT-94-09 - Leading proton detection in diffractive events for an LHC low-beta insertion - by Eggert. K ; Morsch. A -( 14 p.) - Show
Paper(TIEF or GIF or PS or PDF)

CERN-AT-94-10 - Difractive beauty production at the LHC collider - by Eggert. K ; Morsch. A - (15 p.) - Show Paper(TIFF or GIF or PS or
PDF)

CERN-AT-94-13 - Innovative aspects of the controls for the helium cryoplants in the CERN SPS accelerator - by Delruelle. N ;
Kuhn HK ; Passardi, G ; Vergult, P ; Wollhs, J C -( 8 p. ) - Show Paper(TIEFE or GIE or PS or PDF)

CERN-AT-94-36 - Four 12 kW/4.5 K cryoplants at CERN -by Claudet. S ; Erdt. W ; Frandsen. P K ; Gayet. P ; Solheim. N O ; Titcomb -(6 p
) - Show Paper(TI|EF or GIF or PS or PDF)

CERN-AT-94-37 - Compressing coils of single and multiple aperture superconducting magnets with "Scissors" laminations: principles and
results of tests on mechanical -by lispeert, A -( 10 p. ) - Show Paper(TIEF or GIF or PS or PDF)

CERN-CN-94-10 - Software advances in measurement and instrumentation: LabVIEW -by Soso, F - (41 p. ) - Show Paper(T|EF or GIF or
PS or PDF)

CERN-ECP-94-06 - On-line parallel processing for a rotating positron tomograph operated in 3D mode - by Comtata, C ; E
Herrmann Scheurer, A ; 1, C ; Morel, C ; Dobins | W ;de Jong. F F ; van Nieuwenborg AJE ;P J L Will
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un.edu 005/cmpdir

Welcome I What's New! | What's Cool! Questions | Net Searc! | Net Directory

California State University, Northridge

University Directory

18111 Nordhoff Street
Northridge, California 91330
(XXX) XXX-XXXX

You have reached the California State University. Northridge campus directory for faculty, staff and department
Fill in the following form to search either the name or department directories. A description of the name and
department databases is provided to better understand how the search technique works.

Searching the Email Database is also provided

University policy does not permit unrestricted distribution of the campus directory for commercial purposes
California State University. Northridge. however. disclaims any responsibility for any uses made of the campu
directory resulting from unapproved distribution.
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The Paul T. Roch Art Gallery and Museum

GALLERY

All his life, he only wanted to be an artist. From the time when he carried water to the artists who visited the
Slovakian Mountains to paint. and throughout his life, Paul Theodore Roch studied art. made art, and loved ar
The Paul T. Roch Art Gallery and Museum. currently being built in the heart of Brown County near Nashvill:
Indiana. will be permanent home to over 2.500 of Paul's original works spanning over 5 1/2 decades from 193
until his death in 1991

o Short Biography of Paul T. Roch. Traces his life from Ohio to Slovakia to Texas.
e Where's BROWN COUNTY?. The quaint Southern Indiana county where Geod lives

e Viewthe GALLERY'S eé screen savers. Available in 640. 800. or 1024 sizes.
¢




Location:

| Guided Towr | What's New l Questions Net Search Net Directory | Newsgroups
HOO! Cjji
A O " '_JJJ"_J -

Chat Home Page - Help - Preferences - Upcoming Events - Sign Out

Missed

One Of We've saved transcripts of recent celebrity chats with Jenny McCarthy, Ice-T, Dave Foley
Our Matchbox 20 and many more! Check them out!
Chats?

UPCOMING YAHOO! CHAT EVENTS

Wednesday Beastie Boys' Adam Yauch and Erin Potts of the
December 10th Milarepa Fund
te Intemational Human Rights Ds
's Enin Potts in a Chat to kk
Tibetan Fre

Wednesday Jeffrey Anderson-Gunter
December 10th Join Jeffrey Anderson-Gunter of "Union Square®™ as he chats online
at the NBC Live Studio on Yahoo! Chat

Monday Phil Mushnick

December 15th Join TV Guide and New York Post sports columnist Phil Mushnick
every Monday night in the TV Guide Auditorium on Yahoo! Chat

Monday 5 Eric Stuart
December 15th Join Eric Stuart of "Ancther World® as he chats online at the NBC

Live Studio on Yahoo! Chat on Monday, December 15, at S5pm




Chapter 2 HTML and Formatting Fundamentals

<TABLE BORDER>

<CAPTION ALIGN=BOTTOM>Preferences for Flavors
</CAPTION >

<TR><TH ><TH COLSPAN = 2> Males <TH COLSPAN = 2
>Females</TR>

<TR><TH ><TH >Under 18 <TH >0Over 18 <TH> Under 18
<TH> Over 18</TR>

<TR> <TH> Vanilla<TD>32<TD>20 <TD Align =Center>
55<TD Align = Center>22</TR>

<TR> <TH> Chocolate<TD>50<TD>10<TD Align =
Right>67<TD Align = Right>33</TR>

</TABLE>

Figure 2.27:

HTML 3.0 alignment options used in tables.

Table 2.8

HTML 3.0 Alignment Control Options L
Tag or Option Function Comments Examples
ALIGN = (right, Indicates horizontal Can be used as an option in block ele- <H2 ALIGN=RIGHT>
left, center) alignment. ments, header, lists, preformatted text, <PRE ALIGN=CENTER>

bakhlae amiintianme snd lvasmas RBRalasle B AP ALIATE
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Welcome to Microsoft's World Wide Web Server!

Where do you want to go today?

If your browser doesn't support images, we have a lext menu as well

WWWMICROSOFT.COM is running Microsoft's Windows NT Server 3.5 and EMWAC's HTTPS
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CD-ROM central

Best of the Web

FEATURES
Techno
How to
Digital life

Events

GAMECENTER

Click hare

The New Edge

If you have a

suggestion for a story
you would like to see
featured on The New
Edge, please send us

email
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NCSA Mosaic Home Page - NCSA Mosaic Hi=]E3
File Edit Source Manager View Navigate Tools Hollists Help
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httpz//www.inacom.com/who_is/
T CET ey
- " WHO 1S INACOM?

INTEGRATION SERYICES

SUPPORT
SERVICES PROCUREMENT

We steer the course from beginaing 1o end. We recommeand the best techaology
solutions, we procare product and make sure it integrates with existing systems.
We provide full support and complete conselting services. Find out how Inacom's
history positions us to lead the way as a prowider of IT services

@ @ O o 0

LOCATIONS FINANCIAL CASE PRESS QUALITY
STRENGTH STUDIES RELEASES SYSTEM

Consulting | Integration | Suppeort | Procurement

History | Locations | Eina Strangth | Case Studias | Press
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Tifilligencer | s.0G sTusED waEToHES 3"&‘6]&"}"’\63 Inside artist Louise Bourgeois' New York home
s Intouc] since e day she died ol e Hou eais” N { JOMe-Cul| ! 30 Offers
Bill and Emma Keller Write Matching Cancer — st gty et e bt e s

Columns, Face Internet Wrath

EyJo2 Coscarcll o F

sy 13, 704

I pm
Shaw
W | s Lisa Bopéhek Adams
(v RS . @Adamsl isa
LMNG WSIage d toatt cancef D
u Fwn I3 Ariof Of sl yg ey,
hong asd ¢
Bsiw» 1 Connectlf + Hatadams
168,018 1,28 2370 o1 ' Foow
va The room e fore
>

By Lucy Danies = Pt s arvce o
S00AM BST 15 Am 2004

Srare >~
W Follow 1977 Solowens m

T acetook »
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A 130 wide, the Sownhouse in New York that was both home and studio Brves =
1 Louise Bourgeois is aimaost as by as the artist herselr. It was here, on

e e of an oid appie Orchard, half a mile from the shore of the Hudson 1 fmad
river and Chelsea’s elevatod rabway, that Bourgeo's moved back in 1962

Last week at the Guardian, the writer Emma Gilbey Keller wondered
aloud, et funecal selfies, What ave the ethics of tweeting a term!
Qnese?” Her conurenacy centesed on Whe public presence of Liss Bunchek
Adama, wha haz alogged and twacted har way throegh treatmant

for metastatic breast carcer. "As her conditicn daclined, her tweets amped

up bath ia frequency and intensity, | couldn't stop reacing — | even set up wivon 5o W 69 yoers o, N wos hore 100 Tist she @ed simoet heil e Blusean o

e dedicsted @aduslies coluna in I Jeck — but 1 felt emba: 1al contury later at the age of 98

my vayenrism, " Keller explained. “Shanld there be bour da=ics ‘n this kird AN TICKETS > The Fansiion #om omestic 1o work-epece wes engineesed with

of experience? Is there such a thing as TBI? Ave her tweets a grim maximum eiciency. When he husband died in 1973, e 9ot i of the Art

equivalent of deathbed selfies, one step further than funeral selfies? Why ning table, hen the siove, and kumed their bedroom into a Kbeary for hee :‘i:;(:,:.f.“‘" <
e s obwamand 3 Most Viewed Stories soll-help and pychology books. Lacy Duvies »

Stela Magazize »
Uttie by Wifie this efin woman with her ballerina bun colonised the house e
o one of the spiders she became famous for soulpting. Cocooning
hersel! into the spaces within its walls, she hollowed out arches and
knocked Prough walls, burrowed through floorboards and instalied
spraling stairwels 10 open up Cavities below. NO space was wasted n
pursult of her art, and nothing has been Sdied away since the day she
ded. Kichen cupboards are stacked % of tins, Coty foundation and her
hairbrush stil twined with hair sit on he manieiplece, next 10 a book Stled
Tanes for Dummies.’

Keller's ehetorieal quostions were met with anger and hart from her '
audience, inclucing Adams, and the Guardian has since removed the
entive columa, but not before ehe passad the obeesgica cn to ber husband,

1er New York Thmes exceative editor Bill Reller,

Ir the Times today, Mz, Keller picked up where his wife left off, likening
Adams s reatment and personal wiiting to "a military campaign® and
contrasiing ler capcer fgght with Gaat of his futher-in-law's: “His deuts

Antique Valuation
Service

n At

> e 1s Terry Richwrdson wn Artist On the cay Thiat | ViSE, the Sirest Cutside s oSSy with rain, But the sprng
seemod to me a humarcand hnrnmhln,.Il.'.mn.wmvhvt'w.n.mmwlnl orn Prodebor? ur R8s Brousht with 1t 8 flock of birds, chimuping heppdy 8nd
wwench warfare that often makes an expensive misery of ceath in America,” A7k eaws noislly in the trees. Opposite sits & Deautiful church, s bel chiming the
Keller wrote. ot

"Lousse loved 10 it by the window, drawing and writing, waiching the
street,” says her long-tme assistant and fend Jerry Gorovoy, who is
@uiding my vist. A show dedicated 10 her tapestry works is shorlly 1 open

Lisa Bonchek Adams W Follaw 2

Qichwal m

moesinees in pictures

at Mauser & Wirth in Zunich, and though, as he tells me, he doesnt often
I've written extensively on my hatred of war metaphors 1 curatis hor work, 245 5me he tock Be reins with pleasre. | ke projects
B ¥ with a small foous where you can bring something new 10 people.” he
und cuncer o g it says. The show inchudes a number of her heads, as well as spiders and % p)
19FM “ZJnZ0u E ’ Iy cushion towers. Much of & has never been seen before. Meanwhile, from .
" = * Dot Somormow, an exhibision of her works on paper opens at Tate Modern in Sixty second
0 RETYESTR 2 SRORTER - 13 % > . London. sculptures
Game of Thrones Season 4
Llis point, like his wifes, is underinformed and muddled in a mess of *ﬁﬂk‘}‘m:: 1Have Always nER e
condescension toward Adams's suffering and her work. In addition w0 o oo @ The world of Lowise Bourgecis 15 Jus 2054
2 . ", 3 a2 08 trary - -
factual ervos, he deccribed Adans as "a cheerlsader for cancer research,” e SEAo( Faue et s :
nelin g e resesrch fand she helped stuet, bt cdded, *Beyond thet, From China with love: mementos of a0option 11 May 2014 Ty
. d Photographs of Molywoos™ % dn 2 Sony World Photo
whether her camepaign has bean a public sexvics is a move complicated o s hoyday 14 oy
R s 3 5 3 What Happencd With Bran Bale 3 success story about OVErcoming prejdice Foe
question.” Her writing was described as pecking, and so on: Stark on the Game of Thrones Ie
. y . Season Finale? - -
“The words of disemse become words my bzuio gravitutes t,” she PO %
pecacd the otaer day after a hlast of endintor. [ S
|
[

- any reader car see that Adams’s online omripresence has giver hera Germe f Thromie: Why Dl East Londos everals 4 SR AL

sease of parpose, a measure of control in a tumultuous tize, and the 4 Stannts Do That, and What Is by Global Swest Art e

comnfoe ol b, protective online emamunity, Social ol hew IIls Endgame? g~ ﬂ

become o kind of self medication. [..) 59 Grarss N ' m'ax

Har diattal nracancs (e na Aot 2 aansfart 0 mane of her Talasunre On 1 [ T T T U TRy ep—
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CAN GOOGLE FIBER REALLY BRIDGE SAN ANTONIO DIGITAL DIVIDE?

By Mary Tuma
PUBLISHED: JUNE 18, 2004

In February, Mayor Julidn Castro, flanked by a
handful of council members, the city manager and a
former state representative, delivered an
announcement that held the potential to
revolutionize the digital landscape of San Antonio.
The Alamo City, said Castro, is being considered by
tech industry giant Google as a site for lighting-fast
“Fiber” internet access.

BEACHES BE TRODIN, FIVE
TEXAS COAST SPOTS WORTH
THE DRIVE

CAN COOCAE FIBER REALLY
BRIDCE SAN ANTONIO DICITAL
DIVIDET

FREE THINGS TO DO\ CULTURE

*San Antonians deserve internet speeds that are
faster than the Third World," said Castro earlier this

year, CHRIS PEREZ, SELENA'S

HUSBAND, FACES HIS PAST
AND LOOXS FORWARD,

Sends le of excitement th the city, the
ling a ripple of exciteme: rough the city, e >

plan carries with it not only the ability to increase
productivity-encouraging internet speed, but
perhaps more importantly the prospect of
shortening the gap between the digital haves and
have nots. As Castro himself said, the availability of
Google Fiber could be instrumental in belping

H p bridge the “significant digital divide,” that exists
COURTESY OF THE OPEN TECHNOLOGY INSTITUTE within San Antonio.

3 ' ENDAR
The map reveals disparities In internet access along While still months away from officially sealing the

socio-economic and geographical lines

CHRIS PEREZ, HUSBAND OF
SLAIN TEJANA ICON SELENA,
TELLS OF ROMANCE.
SUFFERINC

deal, should we count on one private company to fix
the digital equity problem, or should the City CVINTS | | RESTAURANTS | | BARS.CLUBS

shoulder that respoasibility? The answer isn't so 5
€ MAY | JUN | > ATE SELECTED

simple.

Need For S y 01 02 03 04 05 06 07
080910 M 12 13 W

The idea for Google Fiber hatched back in 2009 when Google and other leading tech companies were

consulting with the federal government 1o come up with ways to increase speed for a national broadband w6 TVw8 @ 202 r—

plan, 22 232425262728 OOpTe

*Through our work on that, we did a lot of thinking internally on why speed mattered and why it was 2 30 S

important,” Google Fiber spokesperson Jenna Wandres tells the Current from the company’s San Francisco

Bay Arca headquarters. “So when we finished advising on the national broadband plan we took a step back as .

a company and said, ‘If this is something important to us then we should try to do something about it"—speed Sponecred by

bas always boen part of Google's DNA.” 7]

So the company decided to experiment with gigabit fiber and in 2010 placed an open call to gauge which
cities might be interested in the service. :"u':g fm’ESWURSDAVS.

. FRAL ACTION, COMEDY, FOREXIN
“We weren't sure what the response would be. We knew we were excited about it but we werent sure if others

would be, 100,” says Wandres, A
Turns out, they very much were.

ey
- . R . 2 e ENVIRONMENTAL FILM FEST
More than 1,100 cities applied to the request for information. “That was the moment we realized there isa e vn':'vvr. :
neoed for spoed out there,” said Wandres,

Of the applicants, Google introduced the service to Kansas City, Kan., and is rolling it out to Kansas City, Mo.
They have plans to offer fiber to Provo, Utah, as well as Austin. And as we learned carlier this year, San
Antonio and eight other metro arcas across the nation—Phoenix, Portland, San Jose, Atlanta, Nashville,
Raleigh-Durham, Charlotte and Salt Lake City—are under consideration for the next possible Google Fiber
site,

"MATISSE, LIFE IN COLOR
VISUAL ANIT, EXMISITS, PUNTING,
AN

Imagine surfing the web at speeds 100 times faster than you do now. Internet speeds today average 9
megabits per second; with Google's *1 Gigabit”™ plan the speeds would rise to an astonishing 1,000 megabits

per second, thanks to fiber optic cables thinner than human hair strands transmitting information at the
e
255 0 e TS RS

> FIND MORE EVE

ENTER TO WIN OUR
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Loop 1604 speed limits to change
June 25

BY VIANNA DAVILA : JUNE 18, 2014 : Updated June 18, 2014 611pem

@ Emal & Print lim t W Tweet 44 81 3 P

Latest News Videos

Pt By Coutesy TROOT « 10124 » Your Vote
TxDOT engineer Brad AGame InSpects portable Signs with the variable speed Imit signs, ready %0 be Instalied Which team will win June 19th in Brasilia?
alorg Locp 1604 in San Antorio,

Columbia OR Ivory Coast

SAN ANTONIO ~ Drivers, stay alert and

prepare 10 slow down: starting next week, RELATED STOMES

speed kmits will be intermittently lowered and Worst speed traps around San Antonio
raised on westbound Loop 1604, between

U.S. 281 and Interstate 10, as part of a state

testing program.

The change negms June 25 and will last at least three months, according to a news release from < >
the Texas Depart ransg ot

The varying speed limits, which will depend on how fast traffic is moving, will be posted on
portable electronic signs along the westbound lanes. The speeds will change gradually in S mph

The 2014 &
increments. The idea is to start lowering speed limits before congestion starts.

Corola: First Look and
Test Drive

Brash

The speed limit could remain as high as 70 mph — the current speed Iimit — or Qo as low as 30 o
mph if there's a lot of siowed traffic on the road, said Josh Donat, TXDOT San Antonio

spokesman. The change will only affect traffic on the westbound lanes. Adorable Black-Footed
Cats Born in
Phisdelphia

(Verstroet)

Drivers can be ticketed if they are caught violating the speed limits posted on the electronic signs.

TxDOT is testing the electronic variable speed Imit system that changes speeds depending on
road conditions, taking into account factors like congestion, construction and weather, :::Nv::é;m
This Abandoned
Cheetah Cub and Mis
Puppy Best Friend?

(E! Oniine)

TXDOT Is aiso testing the program on Interstate 35 in Temple because It's an active construction
zone, and on Interstate 20 In Eastiand County, between Abilene and Fort Worth, because the
corridor is on a hill that's known to experience traffic problems when it is rainy or icy, Donat said.

10 Dogs Who Attack the
Most
Pupoy Tood)

He said Loop 1604 was chosen 10 represent a metropolitan highway in the state,
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Harrison Ford broke leg, not
ankle, on 'Star Wars' set

o> L

Los Angeles (AFP) -

Harrison Ford broke his

leg on the set of the

new "Star Wars* movie

last week, a spokes- |
woman sald Thursday,

correcting initial reports

that the veteran actor

fractured his ankle.

The 71-year-old had

surgery on the broken Related Stories

imb after being hurt Harrison Ford injured on 'Star Wars' set AFP
when a garage door fell

and hit him at Pinewood

Studios outside London  Harrison Ford injured on set of 'S
last Thursday, according VI Feuters

to British emergency Harrison Ford injun
services at the time. w M

hie filming ‘Star Wars

poiler pictures from the set of Star V Episode
In an update a week af- VIl leak sho
ter the accident,

spokeswoman Ina Tre-

ciokas said: "Harrison Ford's left log was broken in an accident. His

surgery was successful and he will begin rehab shortly.

News

ng new aken creature

*He's doing well and looks forward 1o retuming to work," she added in
a statement.

Filming began in May on the new episode of the iconic franchise, di-
rected by blockbuster filmmaker J.J. Abrams.

Original cast members Ford, Carrie Fisher, Mark Hamill, Anthony
Danvels, Peter Mayhew and Kenny Baker star in the new fim, due for
worldwide release on December 18, 2015,

Ford is back as smuggler Han Solo, 62-year-old Hamill will return as
Jedi Knight Luke Skywalker and Fisher, 57, reprises the role of
Princess Leia.

Disney recruited *Star Trek* and "Mission: Impossible lll* director
Abrams in a bid to re-create the magic from the original trilogy: *Star
Wars,” "The Empire Strikes Back” and "Return of the Jedi.”
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Truck driver in Tracy Morgan crash was
driving 65 in 45 mph zone: NTSB

The report released by the National Transportation Safety Board says that about a half-
mile south of the crash on the northbound New Jersey Tumpike, Kevin Roper, the driver
of the truck, ignored signs advising drivers to slow from 55 mph to 45 mph because of
construction ahead. The June 7 crash with the comic’s limo left one dead and critically
Morgan and others.

BY LAY MCSHANE / NEW YORX DALY NEWS / Putished: Thursday June 19, 2014, 1135 AM

1 Upaseda: Trursdsy, June 19, 2014, 1235 PM A

SHARE THS LRy

n»oOyB-D0Be® « ) oW

Kr TAOOARTRELTERS

Truck driver Kevin Roper (GHT) looks on during hs hearing at a courthouse in New Jersey June 11

RELATED STORIES A tractor-traller driver was flying 20 miles above the posted speed imit before his
fatal wreck with a van carrying comic Tracy Morgan, investigators said Thursday.

A prefminary National Transportation Safety Board report indicated trucker
Kevin Roper — charged with vehicular homicide in the June 7 crash — was
Zipping along at 65 mph on the New Jersey Tumpike.

“30 Rock™ star Morgan, 45, was crtically injured and his pal James (Uncle
Jimmy Mack) McNalr, 63, was kiled in the 1 a.m. plleup in Cranbury, N.J.

WL VLTI

The Wal-Mart truck driven by Kevin Roper is seen in the crash on the New Jersey Turnpike on June 7.

According to the NTSB, Roper was cruising at a high rate of speed despie two
warning signs postad on the northbound Tumpike.

The first, just under a mile away from the accident scene, wamed of a lane
closure ahead while a second about a half.-mile away advised the speed limit
was lowered from 55 mph 10 45 mph, the report said

OPINION LVING

f i l] (S
FLY 70O THE

SHOW OF THE SUMMER
AT THE CRAZY GOOD' SUMMER CONCERT!

TEXT THG REYWORD CONCERT 14 esaTT
FOR N CALNCE TOWINA THE 208 TOUAND 2 FHIEMRS!

CLICK HERE FOR DETAILS JES=

PCRICHARD & SON
Check Out
Small Apphiance
v - Department.

EDITORS' PICKS

Jill Duggar's registry
Includes guns, cereal
J1 Dugoer and Derick
D#ard have very specitc
tastes. The realty star and
her fanch requesied tems
not typically ksted on a ot

Ben Affleck to star in
‘Batman’ standalone
film: report

Batman fans may be geting
the 50l0 movie they

deserve, just not the cne
ey P00 PG AW Wamer

Fish parade returns to
the Bronx

Guppres, fahermen
mecTaids and ever Dwight
Gooden wil swim their waty
Beough & South Bronx
neghtomood Saturday 1o

“Third Person”: Movie
review

In e opening moments of
“Thisd Person,” a writer
played by Liam Nesson sits
at a desk in a hotel room
and, as hagoens o

Stoudemire and

Kimmel prank Metta

World Peace

Tan yours 890, My

Kimmel would have gotien

2 FrUch Gflerent rOACton |
from Metts Works Peace

FROM AROUND THE WEB

Why Families Keep
Coming Back to
Aruba Year After Year
(Anubs)

"™ Six Stops to Take If
You're in a
Car Accldent
(Auomaozie Magazirs

Adorable Black-
Footed Cats Bomn in
Philadelphia

et




Aew ContactUs Aziive  Adverfise %S

DME CCNNECT ABOUT MESSAGES GIVING CONTA

L P
I l episcopal news service s

TOPSTORIES  TSTHGENERALCONVENTION  CHURCKWIDE  WORLOWDE OBTUARES
e —
GETTHE ENS DAILY IN YOUR ENAL!

Dispon ble wn wspaio

Services will mark 70 years since atomic bombs ended World War 11

. G C Church
About Grace Community Church Gl S

6932 Professional Fkay E CHURCHWIDE WORLOWIDE
n 2C1C Grace Cemmurity Church started with Just a handful of peeple, 2 small place to meet and 2 I akeword Ranch, 11 34240 Russell Kendrick consecrated bishop of the First female diccasan bishop in Church of
19 ~aa Central Guit Coast England consecrated
dream to grow a church that was fresh, rea, powerful and relevant ©11)921-5784
SRMEEEraresarasota cnm Dincese of the Dominccam Republic elects Ecumenical Institute for the Middic East will
Moisés Quezads Mols bishop coadjutor train young Cheistians
5od was faithfal and the cauch s2gan to grow - evertually cLtzrowing ts previous fac lity Fastor Chi :
i : e e > % & Upcoming Events 10 ywars building in Micaragsa Fuangslical Lustheran Charch in Canada
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Media Design 3
MFA - Online } - =,
RAN D FULL SAIL
Opinions on corporate and brand identity work. About UNIVERSITY

Strategies

o= _
e s [ [ | S—_I 5 WHAT IS GRAPHIC DESIGN? Sy §
WHAT DESIGN
tollow - twitter facebook pinterest malling st ras NEED TO KNOW oy

Suppose yOu WANE 5 AAACURCE Of S68 SOMANING, AMUSE Of PIrUSde SOMecne, explin & complicated

£ 1 [( 7',-']

INSPIRATION  ABOUT AJGA WY DESIGN?  EVENTS L COMPETITIONS  TOOLS & RESOURCES

Home » Tools and Resources »

Sysiom of demonsirate & Proces. In other words, you Rave 8 MESSIGE you want 10 Comemunicate, How 3o Dsigrans read 5 master & wids variety of siils and
You “send” 17 You could tell pecpie one by 0ne or broadcast by rado or loudspeaker. That's verbal Concepts
Reviewed o Tweet 30 P CENN jump to: communication. But i you use any visual medium at al-# you make a poster; type o lotier; creato & .
Dusingss 1000, & MAQAZne 8d, o an AbUM COVEN, Sven MAake & CoOmMputer Prinioul-you are using & form of FEATURED JO8
vaus communcaton ca'ed FIChe dotige
New Logo and Identity for Cambridge Design Partnership by Moving Brands Noted / Linked / Full Archives Semso Designer (print
Graphic designes work with drawn, painted, pholographed, o COmputer-generatd images (pictures). but mm AT :‘;‘:::“’:":":':‘
4 R aliz d Ty 2ls0 Cosipn the leteriorms that make up varous typelaces found in Movie credts and TV ads. n
JOIntS e e bocks, MAgAZings, and MeruUL. 8nd oven On COMPUNN screens. Designers create, Choose, and orpanize ““
Pese cloments-typograshy, images, and e $0-caliod ‘Whits 500c0" arcund them 10 communicate &
message. Graphic desgn s a part of your daly Me. From humble things Wko gum wrappers 10 huge things Whae do professiona desgrens rmally 307 This quesson
ke biboards 10 Me T-shint you're weanng. graphic design informs, persuades, orpanzes, stmulates, Foods 10 b0 Sokad I oxder 1 newar why you feed &

catos, dortfes #racts attoson Bed provdes pessute SR U S s s o o

Graphic design s a creatve process that combines art and lechnology 10 communicate deas. The designer

works with & variety of COMMUNICAtoN 100ls I 0rder 10 COMVvEY @ Message from a clent 10 a partioular
Bushence. The main 1008 810 Mage and typograghy. A
Image-based design DESIGNER?

Cambridge CAMBRIDGE
Design DESIGN

. PARTNERSHIP
Pal‘tl‘lel‘shlp Designecs develop mages 1 represent e idoas Beir chents wart 10 communicate. I=ages can be ;
Incredibly powerful and compeling 100k of communication, conveying not anly information but also moods Thare are probudly a8 many kinds of Gesgren s Tee Poderios Debvta
and emotons. Peoghe resgond 10 images nstinctvely based on their personalles, assocasons, and 0 ncs of Semgn, 50 how 80 you know

previous axperence. For axample, you know that & chik pepper is hot. and this knowledge in combination
with B image creates & visusd pun

Career @ Gasy TPt e rgPe N yon, Y

SN ENVY
1n the case of image-based design, the images must camy the entire message; there are few # any words 1o
heip These mages may be Shctographic, painted, drawn. of (raghcaly "enderd in mary Giferen wirys
mage-Dused Sesign it employed when the designer determines Dal, in 8 DaCAe CABe. 8 Sicture is
indeed worth 8 thousand werds.

Reviewed J

Type-based design

In some cases, dosignens rely On words 10 CONVey A Message, but hay use words dfferontly from the ways
writars do. To designers, what the words look Ske s as important as therr moaning. The visusl forma,
whather hpography (communication designed by means of the printed word) o handeade lettering,
periorm many communication functions. They can amest your afenton on 3 poster. identfy the product
name on a package or @ truck, and present running fext as the typograghy in a book does. Designers are
experts at presenting information in & visual form in print or on fim, packaging, of Signs.

Signage (n Fhushing
New York

Established in 1996, Cambridge Design Partnership (CDP) is a technology and
industrial product development consultancy with 65 employees in two offices — its
headquarters in Cambridge, England, and a new one in Palo Alto, CA. Working for
the consumer, healthcare, energy, and industrial markers, CDP designs products like
a disposable splint system for fractured limbs, a respiratory humidifier, a self-
cleaning powered painter, a device to help save water in the shower. CDP recently
introduced a new identity designed by Moving Brands.

RECENT TWEEY

Whan you look 81 an “ondinany” prinied page of unning taxt, what is invoived in designing such & seemingly

simple page’? Think about what you woukd do f you were asked 10 redesign Pe page. Would you change EDUCATION AND ez
e typetace of type sze? Would you divide the taxt into two namower columns? What about the mangins FROM THE ARCHIY
873 the s00cing betwoen the Daragraphs and ines? Would you indent the Daragraphs o begin hem wih

decorative lotering? What other kinds of trestment mght you gve the page mumber? Would you change
e boidtace terms, perhags using Ralic or underining? What cther changes might you corsider, and how

Though AGA, e rotesional 3ssociason for desgn

would they affect e way he reader reacts 1o the content? Designens evaluate he message and the COLHONS Nave OIS 13 A% rew ke Sevelcp
autience for type-based design n order 1 make Dese kinds of decsiona O UMM, QN BVES 34 RN QeSS M0
how ragfs o peen
[The) existing business story “Think differeadly” — akbough peauine — was almost a replica of Apple's “Think Image and type i A e
Differcnt,’ an wcay that woeked directly agaimat scating @ traly ive spproach. We d the brand Designecs oten combing mages °c typography ¥ Communcate 8 dmaTs message 1 an audence. They Confleremce - Title
w0y as “Pocential realised.’ precusely encapsslacng the company's perpose and s abuiay, theoagh itnovation. 9 realie axpione o creatve possbises presented by words (lypography) and images (phatographry. Sustration :ﬁav‘;’---“ Maotinn
Graphics
" nd fino art). It is up 1 the designer not anly 1o find or create aspropriate leBerforms and images but akso to

poteneial foe s clierts. and 9 Y WEBINAR:

ostadish the best balance betwoen Pem

Designens e the link between the chent and e swudience. On the one hand, a clent is often 100 dose 1o
e Message 10 UNGerstand varous ways N which & can be presented The audence. on he other hand. s “ll m FRON THE SLO0S
oMen 120 Broad 10 have ANy Grect IMpact on how & COMMUNICAton is cresentnd. What's mare, € is usualy Bvent: December 7, 018

Sind Documentary om

GO 10 make T S0Sench & DAt of the Creative proceds. Unline cient and audence. Qraphic Sesigrens
Ieam how % construct 8 message and how % present & successfully. Thay work with he clent to
understand the content and the purpose of the message  They ofen collaborate with market researchers.
and ofher specialists 1o understand the nature of the audience. Once a design concept is chosen, the
Gesigners work with Ilustratons and photographers as woll a3 with hypesetiers and printers or other
production specialists 1 create the final dosign product

Jumes Vietore

Symbols, logos and logotypes

Symbois and logos are specal, hghly condensed niormaton forms or dertifers Symbols are abstract
representation of & particular idea or identity. The CBS "eye” and the active “Selevision” are symbolic forms,
WhiCh W A 10 NCORNDS B8 NpAeentng & PATCUIE CORCPL O COmpanY. LOGOtypes are COMorate
ortifications based on a special typographical word treatment. Some identfiers are hybed, or
combinations of symbol and logotype. In order 10 Create these Kentfiers, the dosigner must have a clear
vision of the corporation o idea 10 be reprosented and of the audence 1o which the message is drected

AL S e Tamay ars Nove Tob Fedonn 1o (TR D
Tretees 48 (v Sesgr e to Fer trm Tem e
type mareger for Typek, sbout e posstitios tor

“Typography tor he Web,” part of e "Dreskvoughe” oot
Graphic Design: A Carser Guide and Education Directory webinar saries cosigred by Adcbe and AGA
Ecied by Sharon Helmer Poggenpohd eohaively for SGA merten.
Copyright 1950 &
The Amarican instiute of Graphic Ants \J

\
Racomvard 3 pa0phe Ve rCOmVTended T Q4
S
Pout Bericdigler

CDP folks explin their busincss and bow the new identity works for them.

148 Comments  AIGA 0

FROM THE ARCHIVES

We recaned the name Cambridpe Design Partaership as it anchored the husiness 10 posave perceptions, bt we knew its
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Losx Framework 4

Cridpak - The Retpontive grid g .

Respontive Crid System | 1140px €35 Crid Retired — Andy.

[‘J-

BluCSS ..

Your best buddy when it comes to creating responsive layouts.

What is BluCSS?

BluCSS is a CSS framework designed with ease of use and
simplicity in mind. It is specifically made so that when you're
working on your next project, you don't have to worry about the
essentials. With BluCSS, you can be up and running in less than a

minute

Responsive Layout

BluCSS is also extremely responsive. It has 4 distinct stages.

Columns and Containers

BluCSS has a main container of 1000px by default, but you can
change this to whatever you want - the columns will resize to fit
into the container. There are 10 columns in BluCSS, and each has
a width specified in percentages. Because of this, they resize
automatically to fit into their parent ¢ this way, you
aren't restricted to just using the built-in "conts div. You can
create smaller containers, and use BluCSS inside them with no

changes whatsoever

72|22 1 lesstramework.com

c L)

Less Framework 4 I Cridpak - The Rewpontive grid g

Less Framework 4

What It Is

Respontive Crid System | 1140px €38 Crid Retired — Andy.

Tromslations

Sevbo-Croation by

E.

Jovema MiluFinovich from
\.\'ebb,.:séiv,ggceh,: o,

Desktop screen, laptop, tablet, and mobile. Resize your browser

Less Framework is a CSS grid system for designing
adaptive websites. It contains 4 layouts and 3 sets of Rk by T Sl
tvpography presets, all based on a single grid, Brom

to see it in ac

Responsive Images
BluCSS has responsive image functionality. Just apply any "blu_"
Built-in Sty]CS class to an image, same as any other element, and the image will

Co 10 #g¢¢ OB Ihis page
-
Cridpak - The Responsive grid generator
rliellolle oridpak com ¢ [+) PO
Los Framework 4

i | 5

ive Grid System

Cod ? responsive.gs

Y Reader )
1140px €SS Crid Retired — Andy It I-

Cridpak - The Responsive grid g Respontive Crid System | 1140px €38 Crid Retired — Andy Loss Framework 4 Cridpak - The Retpontive grid g Responsive Crid System

Gridpak ™"

RESPONSIVE
GRID SYSTEM & Wk e i ol i ot Kot o8 K

Download 12 Column Download 16 Column Download 24 Column

12 COLUMN GRID 16 COLUMN GRID

The 16 column grid is only divid

24 COLUMN GRID

2, 4and 8 bt The 24 column grid is the most flexible of the three
that is small eno be used for pCaUSe ) y 2,3, 4, 6,8 and 12 making it

dra gutter space # needed

HOW IT WORKS

Add this class 10 your page wrapper 10 center it 10 the browser window and set
the width of the page.

Site Title Add this class 1o any element that spans the entire width of your container to

clear any fioating child elements. Also allows you 10 define spacing between
rows.

Download your Gridpak Site Description

Erskize Design
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pied piper

A Middle-Out Compression Solution
Making Data Storage Problems Smaller

_Home | Technology | WhoWeAre | Blog

What is Pied Piper?

The Pied Piper platform is finally HERE, so climb on up and join us! Scroll down to see how the
music of our ‘compression flute’ will tootle away the rats of file storage dilemmas, video buffering
marathons, and endless download times!

N
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Bootstrap, from Twitter

Bootstrap is a toolkit from Twitter designed to kickstart development of webapps and sites.
It includes base CSS and HTML for typography, forms, buttons, tables, grids, navigation, and more.

Nerd allert: Bootstrap is built with Less and was designed 1o work out of the gate with moderm browsens in mind

HOTUINK THE CSS

For the quickest and casiest start, just copy this
SNIpDet INto your webpage

= "gtyleshoot” hred» "NEp/ Mwitte

About Bootstrap

History

Engineers at Twitter have historically used almost
any library they were familiar with to meet front-end
requirements. Bootstrap began as an answer to the
challenges that presented. With the help of many
awescome folkks, Bootstrap has grown signficantly

Read more on dev.twitler.com

USE IT WITH LESS

A fan of using Lesa? No problem, just clone the
R0 and add these lines:

Browser support

Bootstrap s tested and supported in major modern
browsers ike Chvome, Safan, Internet Explorer, and

UL

FORK ON GITHUB

Download, fork, pull, file issues, and more with
the official Bootstrap repo on Github

Bootstrap on Githiub »

What's included

Bootstrap comes complete with compiled CSS,
uncompied, and example templates

. Javascrpt plugns
e Al or Jry Jeoss Neos
o Fully compded and mnfed C5S
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ece [  obiectorienteacss ront-end Style Guides ¢ 2.. % | (@) Atomic Design | Brad Frost % = 4 oo [  obiectorienteacss % | {@l Front-end Style Guides « 2. @ AtomicDesign|BradFrost % 4 oo [  Obiect Orlentea csS

€ ) © @ nttps:/jwww.slideshare.net/stubbornellajobject-oriented-css no%  C D sea T8 ¥ A O K ) © @ https://2ways.org/2011/front-end-style-guides, B3 | Seal T8 ¥ ADQ K = )9 | @ | bradfrost.com/blog/post/atomic-web-design, B3 T8 ¥ ADQ K =

in . SlideShare [Upoad| Loon  Sowp 24 WAYS

ront-end Style Guides « 2.. % / @ Atomic Design | Brad Frost +

Ml

Home Technology

N2 | AN

OBJECT ORIENTED CSS

for high performance web applications and sites.

Front-end Style Guides

Anna Debenham fey there! | wrote a book ¢ Atomic Design that dives into t
tail, which you can buy in paperback and/or ebook

We're not designing pages, we're designing
systems of components.—Stephen Hay

Thecer-Beraoit We all know that feeling: some time after we launch a site, new
designers and developers come in and make adjustments. They
Published in Process add styles that don’t fit with the content, use typefaces that

make us cringe, or chuck in bloated code. But if we didn’t leave As the craft of Web design continues to evolve, we're

35 comments behind any documentation, we can’t really blame them for recognizing the need to develop thoughtful design systems,
messing up our hard work. rather than creating simple collections of web pages.
To counter this problem, graphic designers are often commissioned to A lot has been said about creating design systems, and
produce style guides as part of a rebranding project. A style guide pro- much of it focuses on establishing foundations for color,
vides details such as how much white space should surround a logo, typography, grids, texture and the like. This type of thinking
which typefaces and colours a brand uses, along with when and where is certainly important, but I'm slightly less interested in these
itis appropriate to use them. aspects of design because ultimately they are and will

N | co |e SUl l ivan always b? subjective. Lately l‘\{e been more interested in
o o o what our interfaces are comprised of and how we can

Design guidelines

construct design systems in a more methodical way.

Monday, February 16, 2009
National Health Service (NHS) refer to theirs as “brand guidelines”. In searching for inspiration and parallels, | kept coming back
They help any designer create something such as a trustworthy leaflet to chemistry. The thought is that all matter (whether solid,

. for an NHS doctor’s surgery. Similarly, Transport for London’s “design liquid, gas, simple, complex, etc) is comprised of atoms.
i . 565,103 views ” ¥ X :
Ob]ect Oriented CSS standards” ensure the correct logos and typefaces are used in commu- Those atomic units bond together to form molecules, which
H H Jslaat ¢l 1. st tha Dicakilite: D " H H Act : bt . L s 1A 1

Some design guidelines focus on visual branding and identity. The UK

Nicole Sullivan Ana Debenham Brad Frost
2008 2011 2013



Headline 1

Headline 2

This is a paragraph of text. Do we
like how this works? Yes, please. Ok.
Do all the text like this.

BUTTON
BUTTON

BUTTON

Headline 1

This is a paragraph of text. Do we
like how this works? Yes, please. Ok.
Do all the text like this.

BUTTON




Headline

This is a paragraph of text. Do we
like how this works? Yes, please.
Ok. Do all the text like this.

BUTTON

Headline

Headline Headline

This is a paragraph of text. Do we This is a paragraph of text. Do we
like how this works? Yes, please. like how this works? Yes, please.

Ok. Do all the text like this. Ok. Do all the text like this.
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e Search HTML & =

v <ul class="grid-container">
p <li>()</1li>
p <li>o</1i>

p <li>Co</1li>
</ul>

{ ve ~ body © main » section.overlapping ul.grid-container s
Rules Computed Animations Fonts

» Box Model
w Grid
Overlay Grid Grid Display Settings
ul.grid-container 8] Extend grid lines infinitely
ul.grid-container . @ Display numbers on lines

ul.grid-container

ul.grid-container

0 mot? W-« ul.grid-container
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w <body>

w <main>

<article>

<blockquote>Experiment</blockquote>

<div></div>

<div></div>

<div></div>

<div></div>

<div></div>

<div></div>

<div></div>
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body main article

html

Fonts

Animations

Computed

Y Filter Styles

inline

{

element

}

01-002.s5css:15

1 76%;

{
font-size

article

» B

line-height
» background

#foefeb;

it grid

display
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template-columns: repeat(8, 80px);
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Search H &‘( @
<!DOCTYPE html>
<html> (D
wodys
s oo I
</main>
= = = @Flve 1ssues that will determine B
17ff;a }_ : </body>
B ' = gthe future of Internet Health </htal>
é .: html body main m

- m Computed Animations Fonts

Filter Styles -F' F},
element { inline
}
article { 01-018.s5css5:16

display: # grid;

grid-template-columns: 275px 1fr 2fr;

grid-template-rows: minmax(10@px, 5fr)
min-content 2fr;

max-width: 60rem;

- { 91-018.scss:1
box-sizing: border-box;

}

Inherited from html

html { 01-018.scss:2

font-size: 100%;
color: Q #222;

labs.jensimmons.com/2017/01-018.htm|
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% A Searc !

(¥ RS54 Consc Debug: Style Ec Performe Memc Netwe ] B &2 B &£ X

+ Search HTML s B
<!DOCTYPE html>
<html class="mti-inactive"> (D

<body>

<img src="media/02-001/art.jpg" alt="a bit of an abstract black
and white drawing">

<p>9</p>

<h></b>

<h></b>

<h></b>

ehse Ihs

html.mti-inactive body m
m Computed Layout Animations Fonts

Filter Styles + ?l?, .cls
element { inline
}
main { 02-001.css:17

display: #i grid;
grid-template-columns: repeat(3, 140px);
grid-auto-rows: 120px;
grid-gap: 0.5rem;
font-family: 'Neue Haas Grotesk W01 Disp',Helvetica, sans-serif;
font-weight: 600;
}

labs.jensimmons.com/2017/02-001.htm|
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Bebop Lives!

Celebrating the best of Dizzy
Gillespie and Charlie Parker
January 26-27, 8pm

JAZZ AT LINCOLN CENTER =
SPRING 2017 [Bshopibeivipsionde

February 22-24, 8pm

Dr. Michael White Quartet
With clarinetist Dr. Michael White,
banjo player Seva Venet,
trumpeter Gregg Stafford, and
bassist Vince Giordano

March 13, 7:30pm

New York Youth Symphony: Sinne Eeg
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Hello. Sign in

Your Amazon.com Today's Deals Gift Cards & Registry Sell Your Account ~ Try Prime ~ Lists ~ wy Cart

Departments ~
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Books » Arts & Photography * Graphic Design
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See all 4 images

L
€

Graphic Design: The New Basics: Second
Edition, Revised and Expanded Paperback —

July 14, 2015
by Ellen Lupton ~ (Author), Jennifer Cole Phillips (Author)

v 15 customer reviews

e . R 0 _ 0

See all 3 formats and editions

Kindle Hardcover Paperback

$21.08 $48.00 $23.79

Read with Our Free App 19 Used from $25.00 25 Used from $16.98
38 New from $20.98 41 New from $15.98

Our bestselling introduction to graphic design is now available in a
revised and updated edition. In Graphic Design: The New Basics,
bestselling author Ellen Lupton (Thinking with Type, Type on Screen)

and design educator Jennifer Cole Phillips explain the key concepts of

Textbooks Textbook Rentals Sell Us Your Books

share M K1 ¥ @

®  Buy New $23.79

Qy: 1 & List Price: $35.00
Save: $11.21 (32%)

FREE Shipping on orders with at
least $25 of books.

In Stock.
Ships from and sold by Amazon.com.
Gift-wrap available.

Yes, | want FREE Two-Day
Shipping with Amazon Prime

Add to Cart

Tum on 1-Click ordering for this browser

Want it Wednesday, Oct. 267 Order
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Storyboards for Star Wars, Spartacus, directed by Stanley Kubrick.
directed by George Lucas. Storyboards created by Saul Bass.
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Rust
Notice the text on
these cards is always
set towards the
Let's imagine these bottom. That's easy
are all teaser cards. with Grid.

8
al § i
Waa. ~ Rus
o o d Notice the text on these cards is always set towards the bottom. That's
Let's imagine these are all teaser cards. easy with Grid.

Rust

Notice the text on these cards is always set towards the bottom. That's easy with Grid.

&

Leaf

Some ledes are long, like really really long. Every design should now Ro Ck
handle any length content, no matter how long or short. That's
important for real responsive web design. Some ledes are short.

Leaf

Some ledes are long,

like really really long.

Every design should

now handle any

length content, no

matter how long or s

short. That's : -
important for real Rock
responsive web

design. Some ledes are short.

»” "
Some ledes are long, like really really long. Every design should now handle any length content,
no matter how long or short. That's important for real responsive web design. Some ledes are short.
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Let's imagine these
are all teaser cards.

R

Leaf
Some ledes are long,
like really really long.
Every design should
now handle any
length content, no
matter how long or
short. That's
important for real

responsive web
design.

Notice the text on
these cards is always
set towards the
bottom. That's easy
with Grid.
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VARIATIONS ON FLEXIBILITY

To understand these examples, compare how differently they respond to a variety of viewport sizes.

2008 | 2013 | 2018

original
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1.105 The Third Man: extreme long shot.

7.106 Long shot

7.109 Medium close-up.

h‘ DI s .....\.A.‘..,:‘ g b R T S e S S
shot, !lgurcs are more prominent, but the background still dominates (7.106). Shots
in which the human figure is framed from about the knees up are called medium
long shots (7.107). These are common, since they permit a nice balance of figure
and surroundings. ‘

The medium shot frames the human body from the waist up (7.108). Gesture
'.fnd expression now become more visible. The medium close-up frames the body
from the chest up (7.109). The close-up is traditionally the shot showing just the
head, hands, feet, or a small object. It emphasizes facial expression, the détilil.\ of a
gesture, or a significant object (7.110). The extreme close-up singles out a portion
of the face (eyes or lips) and isolates and magnifies a detail (7.11 f).

7.110 <« lose-up 7.111  Extreme close up.

Sl G AV R AR B O o
- v -

work.) In most cases, the concepts are clear enou;
about films. It is not of great importance whether tl
slightly above his waist is to be called a “true” m
close-up. What is important is that we use the term
alyze how that framing functions in the particular f

Functions of Framing  Another problem is more
tempted to assign absolute meanings to angles, ¢
framing. It is tempting to believe that framing fron
sents a character as powerful and that framing frc
her as dwarfed and defeated. Verbal analogies are
frame seems to mean that “the world is out of Kilte

The analysis of film as art would be a lot easic
cally possessed such hard-and-fast meanings, bul
lose much of their uniqueness and richness. The |
solute or general meanings. In some films angles a
as mentioned above, but in other films—probably
on such formulas is to forget that meaning and e
film, from its operation as a system. The contex
function of the framings, just as it determines the
tographic qualities, and other techniques. Conside

At many points in Citizen Kane, low-angle sk
ing power, but the lowest angles occur at the poin
feat—his miscarried gubernatorial campaign (7.1
affect not only our view of the main figures but al
those figures may appear.

If the cliché about high-angle framings were
by Northwest, would express the powerlessness of
Van Damm has just decided to eliminate his mistr
and he is saying, “I think that this is a matter best
'he angle and distance of Hitchcock’s shot witti
be carried out.

Similarly, the world is hardly out of kilter in
her shown in 7.115. The canted frame dynamizes

These three examples should demonstrate tl
of cinema to a few recipes. We must, as usual, 10
performs in the particular context of the total film
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THE MASTER COURSE
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Academy Award and Emmy winners

set/MP4 download: $329
val Volumes: $54
Rentals: $9.99

THE MASTER COURSE
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Filmic Language



Webic Language



what does 1t mean to have a
reading experience with

a frame, where things move
In and out of that frame?



what does 1t mean to have a

Interaction experience with

a frame, where things move
In and out of that frame?
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<!DOCTYPE html>
<html class="mti-inactive" dir="1tr" lang="en-us"> (D

b < >
p N

v <body>
v <main>
<hl>Variations on a Grid</hl>
p < — - </p>
p <section class="fixed">(..)</section>
» <section class="fluid">()</section>
» <section class="responsive">(-)</section>
v <section class="explicitly-placed">
<hl>Explicitly Placed</hl>
p <li></1i>
» <liz>=)</1li>
p <li>=)</1li>
p <lis(=)</1i>
p <li>)</li>
</ul>
</section>
b <section class="overlannina">r.i1</section>

{ > body © main » section.explicitly-placed ul.grid-container li p

Rules Computed Animations Fonts
Filter Styles + '?r:;
ilement { inline
.explicitly-placed ul { 01-003.scss:47
display: # grid;
grid-template-columns: repeat(4, 1fr);
max-width: 600px;
}
ul { 01-003.5cs5:118
» list-style: none;
» margin: @ @ @ 2rem;
» padding: 2.2rem;
» background: #f6f3ea;
box-shadow: 3px 2px 12px @ rgba(@, @, 0, 0.4);
}
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Great designs can be achieved
without the use of the grid, but the
grid is a very useful tool to
guarantee results.

Ultimately the most important tool is
the management of the white space
In layouts. It is the white space that
makes the layout sing. Bad layouts
have no space left for breathing —
every little space is covered by a
cacophony of type sizes, images,
and screaming titles.
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New Logo and Identity for Cambridge Design Partnership by Moving Brands

Joints Realized

Cambridge
Design
Partnership

CAMBRIDGE
DESIGN
PARTNERSHIP

Established in 1996, Cambridge Design Partnership (CDP) is a technology and
industrial product development consultancy with 65 employees in two offices — its
headquarters in Cambridge, England, and a new one in Palo Alto, CA. Working for
the consumer, healthcare, energy, and industrial markers, CDP designs products like
a disposable splint system for fractured limbs, a respiratory humidifier, a self-
cleaning powered painter, a device to help save water in the shower. CDP recently
introduced a new identity designed by Moving Brands.

[The) existing business story “Think differcadly” — akbhough peauine — was almost a replica of Apple’s “Think
Different,’ an oy that wocked diroctly agaiont ing its traly sppeoach. We redefined the brand
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potensial for ins clicons

Jump to:

Noted / Linked / Full Archives

Legte  BocomesMomber Polewaich: £ B W

IGA

INSPIRATION  ABOUT AIGA WY DESIGNT  EVENTS L COMPETITIONS  TOOLS £ RESOURCES

Home » Tools and Resources

=30
WHAT IS GRAPHIC DESIGN?

SUPPoae you want 15 aMnouncs Of 6l SOMIthng, AMUSSe OF DErSURCe SOMecne, xplan & complicated

sysiom Of Somonsiry # process. In other words, you Fave & MOSSage you want 10 communcate. Mow 3o
you “seng” ol pecpie one by one or broadcast by rado or loudspeaker. That's vorbal
communication. But f you use any visual medium at all-f you make a postor; type o lotier; oreato a

business 000, & MagazZne &d, o an album COVEN, Svon Make & computer printoul.you are using a form of

You ox

Visus' Communicaton called graphc dosgr

Graphic designers work with drawn, panied, pholograpghed, or computer-generatied images (pictures ). but
My also design the letterfonms that make up varous typelaces found in movie credits and TV ads, n
DOcks, Magazingd, and Merus. And oven On COMPUNNT $reens. Designers create, choose, and organize
Pese coments-typography, mages, and ™o so-caliod ‘Whits space” around them 10 communicate »
message. Graphic desgn s a part of your daly Me. From humbie things Mo gum wrappers 10 huge things
e bilboards 10 e T-ahinrt you're woanng. graphic design informs, persuades, orpanzes, stmulatos
catos, dortfos, attracts attortion and provides plossue

Graphic design s a creatve process that combines art and lechnology 10 communicate deas. The designer
wOrks with a varaty of cCommuNICaton 100ls in order 10 COMTVEYy @ Message from a chent 10 a partioular
audience. The main 100s are Mage and Yypography

Image-based design

Dw\-;ro" Sevelco mages o represent M doas Per Cients wart 10 communicate. mages can be
ncredibly powerful and compeling 100k of communication, conveying not only information but also moods
and emotons. Poople resgond 10 mages instincively based on their personaliles, assocaons, and

PAAOUS XDerence

For axample, you know that & chilk pepper is hot, and this knowiade in combination

with B mags creates & visusd pun

In the case of mage-based desgn, the images must cary the entire message; there are few ¥ any words
heip These images may be photographic, painted, drawn, or grapghically rendered in mary different warys

Fage-besed Sea0n 5 employed when the designe delarmines Bl in & DTN Case. 8 Diciure s
ndeed worth a housand words

Type-based design

In some cases, dosignens rely On words 10 CONVeY @ Message, but hay use words dfforently from the ways
writers do. To designers, what the words ook Tke 8 as mporiant &3 her meaning. The visual forms.
whother Hpography (Commuscator cosgned by means of the prirted word) or hand=ade lotlnerg
periorm many communication functions. They can amest your a%enton on a poster, idertfy the product
name on a package or @ ruck, and present running fexd as the typography Ina b does. Designers are
axperts at presenting nformation in a visual form in print or on fim, packaging, of SQns

Whan you ook 8t an “oedinary” printed page of unning et what is invoived In design sch & seemingly

smpie page? Think about what you would do # you were asked %0 redosign ™o page. Would you change
e typoface or type s2e7 Would you dvide the taxt nlo two namower columns? What about the mangns
and the spacing betwoen the paragraphs and lines? Would you indent the paragraphs of bogin them with
decorative leBering? What other kinds of treatment might you gve the page rumber? Would you change
e boldlace terms, porhags using Ralic or underining? What other changes might you consider, and how
would they affect e way he reader reacts 10 the content? Desigrens evaluate he message and the

sudience kr type-based design n onder 10 make Bese inds of decsiona

Image and type

Designecs often combing images &°d typography 10 CoOmMmuncate & dipnls messags 1 an audence. They
xpions o creatve possDiSes presected by words (hypography) and mages (phatography. Sustration
and fine art). It s up %0 the desgner not only 10 find or create appropriate letierforms and Images but also to
ostadish the best balance betwoen Pem

Designers ace the link between the clent and Be sudence. On the one hand, a clent s often 100 dose %

e message 10 understand varous ways 0 which & can be presented. The audence, on he other hand_ s

an o

Desigrers read 15 masier 3 wide varety of salls and

COrCegts
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Grids, Margins,
Columns
and Modules

For us Graphic Design is “organization of
information.” There are other types of graphic
design more concerned with illustration or of a
narrative nature.

Nothing could be more useful to reach our
intention than the Grid. The grid represents the
basic structure of our graphic design, it helps to
organize the content, it provides consistency, it
gives an orderly look and it projects a level of
intellectual elegance that we like to express.
There are infinite kinds of grids, but just one - the
most appropriate - for any problem. Therefore, it
becomes important to know which kind of grid is

_the most appropriate. The basic understanding is

that the smaller the module of the grid the least
helpful it could be. We could say that an empty
page is a page with an infinitesimal small grid.
Therefore, it is equivalent to not being there.
Conversely a page with a coarse grid is a very
restricting grid offering too few alternatives. The

_secret is to find the proper kind of grid for the
- job at hand. Sometimes, in designing a grid we

want to have the outside margins small enough

to provide a certain tension between the edges of
the page and the content. After that we divide the
page in a certain number of columns according to
the content, three, two, four, five, six, etc. Columns

_provide only one kind of consistency, but we also

need to have an horizontal frame of reference
to assure certain levels of continuity throughout
the publication. Therefore, we will divide the
page from top to bottom in a certain number of
Modules, four, six, eight, or more, according to
size and need. Once we have structured the page,
we will begin to structure the information and

40

_advantageous results.

place it In the grid in such a way that the clarity of
the message will be enhanced by the placement
of the text on the grid. There are infinite ways of
doing this and that is why the grid is a useful tool,
rather than a constricting device. However, one
should learn to use it so as to retrieve the most










. Control the size of the page? Nope.

. Line things up? Yes. Easy.

. Create white space? Yes, absolutely.

. Maintain aspect ratios? Nope. Not yet.



Lorem ipsum color st amet, in
maeceanas pharetra gravida ullamcorper
neque. Sed hendrenit proin ciam duis ey,
cursus odio placerat ultrices adipiscing
Jectus ornare, ut velit nonummy, quidem
vitae turpis enim. Adipiscing a lectus,
scelerisque tempus vivemus ac. Arcu
fermentum nibh, turpis pharetra gravica
ma pelientesqaue vel mi sodales. justo
congue pretium lectus congimentum,
quisque dam consectetur inferdum.
Ac lorem pellentesque cras, ligula risus
nteger velit incidunt, luctus nisl culis
aliquam aenean amet nulla, congue
varius, metus conec senectus sed nisi
placerat condimentum. Arcu fermentum
nibh, turpis pharetra gravida urna
pellentesque vel, mi sodales, justo nsus
nteger velit incidunt, luctus nisl congue

pratium jecius condimentum

I Pellentesque cras, igula risus infeger |
velit inclgunt, luctus nis! laculis afiquam
aenean amet nulla, congue vanus,

metus donec senectus sed nisi placerat
conaimentum,

ipsum dolor sit amet
Aliguam proin et magnis sit augue,
nis! in quos cdio eu odio, pellentesque
suspendisse nec non pubvinar dui
cras, solicitugin at. Ubero cras vel elit
jaculis eget. Ultrices orci id egestas at
risus st. Lorem ipsum dolor sit amet, in
maecanas pharetra gravida ullamcorper
neque. Sed hendrerit proin diam duis
Arcu fermentum nibh, pharetra gravida.
I Uma pellentesque vel mi sodales, jusio |
congue pretium lectus condimentum,
Quisque diam consectetur interdum.
Ac lorem pellentesque cras, ligula risus
nteger velit incidunt, luctus nisl iaculis
aliquam aenean amet nulla, congue
varius, metus conec senectus sed nisi
placerat condimentum. Aliquam peoin ¢t
magnis sit augue, nisl in quos odio eu

pulvinar dui cras, sollicitudin at.

I Ubero cras vel elif iaculis egetl Ultrices
orci id egestas at risus sit. Lorem ipsum
dolor sit amet, in maecenas pharetra
gravica ullamcorper negue. Sed
hendrerit proin diam duis eu, cursus
0dio placerat ultrices acipiscing lectus
ornare, ut velit nonummy, quidem

vitae turpis enim. Adipiscing & lectus,
scelerisque tempus 0dio, pellentesque
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Porta a magna id

Quisque vitae vulputate tellus. Nunc vel sollicitudin magna,
eget vulputate felis. Donec maximus sagittis neque. Duis
interdum facilisis est, vitae efficitur lectus malesuada ac.
Phasellus vel orci semper, imperdiet lorem ut, volutpat mauris.
Aliquam id laoreet arcu. Aenean nec scelerisque massa.
Fusce volutpat eros risus, eget feugiat sapien egestas vel. Ut
risus erat, vulputate at interdum et, posuere id turpis. Cras nisl
ante, lacinia eu ex ac, eleifend auctor nisi. Suspendisse
potenti. Euismod dictum velit. Fusce pulvinar sodales nibh sit
amet laoreet. Nam mattis felis ac mattis facilisis. Nullam
elementum auctor urna at scelerisque.

Early history

Originally much of the west shore of Upper New York Bay
consisted of large tidal flats which hosted vast oyster banks, a
major source of food for the Lenape population who lived in
the area prior to the arrival of Dutch settlers. There were
several islands which were not completely submerged at high
tide. Three of them (later to be known as Liberty Island, Black
Tom lIsland and Ellis Island) were given the name Oyster
Islands by the settlers of New Netherland, the first European
colony in the region. The oyster beds would remain a major
source of food for nearly three centuries. Landfilling to build
the railyards of the Lehigh Valley Railroad and the Central
Railroad of New Jersey would eventually obliterate the beds,
engulf one island and bring the shoreline much closer to the
others.[23] During the colonial period Little Oyster Island was
known as Dyre's, then Bucking Island. In the 1760s, after
some pirates were hanged from one of the island's scrubby
trees, it became known as Gibbet Island.[24] It was acquired
by Samuel Ellis, a colonial New Yorker and merchant possibly

labs.jensimmons.com/2017/01-021.htm|
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Porta a magna id

Quisque vitae vulputate tellus. lJunc vel sollicitudin magna,
eget vulputate felis. Donec max mus sagittis neque. Duis
interdum facilisis est, vitae effic ur lectus malesuada ac.
Phasellus vel orci semper, impe diet lorem ut, volutpat mauris.
Aliquam id laoreet arcu. Aeneal nec scelerisque massa.
Fusce volutpat eros risus, eget [eugiat sapien egestas vel. Ut
risus erat, vulputate at interdum et, posuere id turpis. Cras nisl
ante, lacinia eu ex ac, eleifend fiuctor nisi. Suspendisse
potenti. Euismod dictum velit. Flusce pulvinar sodales nibh sit
amet laoreet. Nam mattis felis a: mattis facilisis. Nullam
elementum auctor urna at scelerisque.

Early history

Originally much of the west sho e of Upper New York Bay
consisted of large tidal flats which hosted vast oyster banks, a
major source of food for the Lerrape population who lived in
the area prior to the arrival of Diitch settlers. There were
several islands which were not ompletely submerged at high
tide. Three of them (later to be known as Liberty Island, Black
Tom Island and Ellis Island) wer 2 given the name Oyster
Islands by the settlers of New Netherland, the first European
colony in the region. The oyster beds would remain a major
source of food for nearly three centuries. Landfilling to build
the railyards of the Lehigh Valles Railroad and the Central
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engulf one island and bring the shoreline much closer to the
others.[23] During the colonial pleriod Little Oyster Island was
known as Dyre's, then Bucking 'sland. In the 1760s, after
some pirates were hanged from one of the island's scrubby
trees, it became known as Gibt et Island.[24] It was acquired

by Samuel Ellis, a colonial New|Yorker and merchant possibly
T —— - - .. 1IN
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Portraits of Ellis Island Immigrants

Between 1892 and 1954, Ellis Island served as an immigration inspection
station for millions of immigrants arriving into the United States. The first
immigrant to pass though the station was 17-year-old Annie Moore from
Cork, Ireland, one of the 700 immigrants arriving on the opening day on
January 1, 1892. The first and second class passengers were considered
wealthy enough not to become a burden to the state and were examined
onboard the ships while the poorer passengers were sent to the island
where they underwent medical examinations and legal inspections. These
images of people wearing their folk costumes were taken by amateur
photographer Augustus Sherman who worked as the Chief Registry Clerk
on Ellis Island from 1892 until 1925. The people in the photographs were
most likely detainees who were waiting for money, travel tickets or someone
to come and collect them from the island. In 1907, the photographs were
published in National Geographic, and they were also hung on the walls of
the lower Manhattan headquarters of the federal Immigration Service. In
2005, Aperture brought out a book of the photographs, containing 97 full-
page portraits.
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1fr + 1fr + 1fr = 3fr totdl

therefore, 1fr = 1/3 of the space
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1fr + 1fr + 1fr + 1fr = A4fr totdl

therefore, now 1fr = 1/4 of the space
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I} The Marber

A layout derived from Marber’s classic
grid for Penguin books

columns derived from the Golden Ratio

his specimer] sheet is derived from Marber’s golden-ratio-based grid for
enguin book covers, designed in 1962. It’s comprised of three uneven

T e
Thewinds
ofchange

N As Y

Say's Swaper o This specimen sheet is derived from Marber’s golden-ratio-based

Il Gridset  View grid system Screen width: 1519px
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.container {
display: grid,;
grid-template-columns: repeat(auto-fit, minmax(100px, 1fr));

.item {
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A Title of an Article

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Pellentesque pulvinar
ligula a orci vestibulum, sed iaculis orci posuere. Proin ornare orci non magna
finibus luctus. Nulla facilisi. Sed a sollicitudin elit, id feugiat leo. Proin in justo
imperdiet, pellentesque dolor quis, posuere justo. Duis cursus, ligula auctor
volutpat fringilla, lacus felis porttitor urna, vel volutpat libero risus eget lectus.
Nunc rhoncus in sapien vel fringilla. Vestibulum rutrum quis dui vitae viverra.
Suspendisse non mauris quis lacus faucibus placerat. Duis vitae iaculis tortor. In
quis efficitur risus. Duis sem libero, elementum accumsan auctor a, molestie id
neque. Maecenas quis lobortis augue.

Curahitur id elit mi. Sed bihendum nisl risus. in ultrices arci molestie ut. Integer

labs.jensimmons.com/2017/01-016.html
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Lorem ipsum dolor sit amet, consectetur adipiscing elit. Pellentesque pulvinar
ligula a orci vestibulum, sed iaculis orci posuere. Proin ornare orci non magna
finibus luctus. Nulla facilisi. Sed a sollicitudin elit, id feugiat leo. Proin in justo
imperdiet, pellentesque dolor quis, posuere justo. Duis cursus, ligula auctor
volutpat fringilla, lacus felis porttitor urna, vel volutpat libero risus eget lectus.
Nunc rhoncus in sapien vel fringilla. Vestibulum rutrum quis dui vitae viverra.
Suspendisse non mauris quis lacus faucibus placerat. Duis vitae iaculis tortor. In
quis efficitur risus. Duis sem libero, elementum accumsan auctor a, molestie id
neque. Maecenas quis lobortis augue.

Curahitur id elit mi. Sed hibendum nisl risus. in ultrices arci molestie ut_Integer

grid-template-columns: 100px 1fr 1fr minmax(40ch, 65ch) 1fr;
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A Title of an Article

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Pellentesque pulvinar
ligula a orci vestibulum, sed iaculis orci posuere. Proin ornare orci non magna
finibus luctus. Nulla facilisi. Sed a sollicitudin elit, id feugiat leo. Proin in justo
imperdiet, pellentesque dolor quis, posuere justo. Duis cursus, ligula auctor
volutpat fringilla, lacus felis porttitor urna, vel volutpat libero risus eget lectus.
Nunc rhoncus in sapien vel fringilla. Vestibulum rutrum quis dui vitae viverra.
Suspendisse non mauris quis lacus faucibus placerat. Duis vitae iaculis tortor. In
quis efficitur risus. Duis sem libero, elementum accumsan auctor a, molestie id

neque. Maecenas quis lobortis augue.

Curabiturid clit mi_Sed bibendum pisl risus, ip ultrices orci molestic ut Integer
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I 2 E; S I G: WHO WE AREDESIGNWEB SITES E-MAIL
INC.
L Ou can d

new customers.

Maybe you're not a Fortune 500
company with a multi-million dollar
budget. But you can still get
creative design and advertising
ideas that will deliver new
customers and higher profits.

This is a recreation of 3 website from January 1987,
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Modern Layouts: Revolutionize Your Page:
Getting Out of Our Ruts Real Art Direction on the Web

available on jensimmons.com
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Home Writing Speaking About Contact The Web Ahead Labs

Leal.n C S S People are starting to ask: where can 1 learn about CSS Grid?

G ° There are a lot of fantastic resources out there. When it comes to the technical how-to, most of what'’s
l. ld out there was written by Rachel Andrew. If you don't know her work, take some time to get to know

her and follow her.
by Jen Simmons

February 27, 2017 So here are the links to resources I recommend. I will keep updating this list:

* Rachel built a website full of examples, that walk you through what Grid can do:

gridbyexample.com/examples

* She also created a series of free screencast tutorials that show off Grid: gridbyexample.com/video

* She has started a gallery of common layouts you might want to use: gridbyexample.com/patterns

* Rachel also put together a polished course on all the CSS you need to know to hand-code layout:
hteps://thecssworkshop.com It comes in two parts. You can buy access to Part 1, Part 2 (which
includes Grid), or both. (If you are able, paying to access these videos is a great way to support all
this work Rachel is doing for free. Also, you'll fill in any gaps in your overall knowledge of layout. 1

jensimmons.com/post/feb-27-2017 /learn-css-grid
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CSS Grid Layout

SEE ALSO

(- :_';_'_: 8 Mozilla Foundation (US) https://developer.mozilla.org/en-US/docs/Web/CSS/CSS_Grid_Layout 20 ¢ :-9 Search ﬁ e ‘ ' 9 a 5(-: E
g u AL
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{
5 Lyt LANGUAGES B [iehlF g o
ITeAQ
see all contributors
CSS Grid layout brings a two-dimensional layout tool to the web, with the ability to lay
out items in rows and columns. CSS Grid can be used to achieve many different layouts. IN THIS ARTICLE
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CSS Grid Layout

¥ Guides
Basics concepts of grid layout
Relationship to other layout methods
Line-based placement
Grid template areas
Layout using named grid lines
Auto-placement in grid layout
Box alignment in grid layout
Grids, logical values and writing modes
CSS Grid Layout and Accessibility

CSS Grid Layout and Progressive
Enhancement

Realizing common layouts using grids

It excels at dividing a page into major regions, or defining the relationship in terms of
size, position, and layer, between parts of a control built from HTML primitives.

Like tables, grid layout enables an author to align elements into columns and rows.
However, unlike tables, grid layout doesn't have content structure, therefore enabling a
ide variety of layouts not possible in tables. For example, a grid container’s child
ments could position themselves so they actually overiap and layer, similar to CSS
itioned elements.

low example shows a three column track grid with new rows created at a
um of 100 pixels and a maximum of auto. items have been placed onto the grid
line-based placement.

1  <div class«="wrapper"”>

2 <div class="one">0One</div>

3 <div class="two">Two</div>

4 <div class="three">Three</div>
- <div class«"four">Four</div>

Basic example
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developer.mozilla.org/docs/Web/CSS/CSS_Grid_Layout
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Wednesday, May 17

9:00am-4:00pm

Find an event
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A Day Apart

This full-day session, which includes a full breakfast and lunch, follows An Event Apart and runs
g:00am-4:.00pm on Wednesday, May 17. Register for all three days and save more than $200
off the cost of registering separately for the conference and A Day Apart.

Jen Simmons
Designer Advocate, Mozilla

Designing Layouts: The New Superpowers of CSS |«

Everything about web page layout is about to change. A plethora of new CSS properties for
layout is about to give us super powers for building web pages. It’s as big a change as when we
left behind tables for CSS—maybe bigger. There is an incredible amount to learn, including

fl
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Want a head start? Join Jen Simmons as she walks you through the most important new CSS

properties, and shows you how to combine them into real-world usecases
You will
® Learn how to write the code for CSS Grid, Writing Modes, Alignment, and more.
f

¢ Gain a new and powerful toolset for page design.

® Learn a process that simplifies the complexity and allows you to get to the matter at

hand
¢ See concrete examples of innovative layouts.

e Leave with a vision of what’s newly possible and where the industry is going,

This full-day learning experience is for anyone who has a hand in designing or developing web
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